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Our Beginning
In Canada, there are many great and diverse private art collections. However, it is a rare occurrence in the history 
of a city, province or nation when a collector decides to donate his art collection, build and personally pay for an 
edifice to house the art – with no level of government support – plus create a not-for-profit organization to manage 
the collection in perpetuity. 
 
Indeed, this is the magnitude of the legacy that Michael Audain and Yoshiko Karasawa have established since 
September 2012. In addition to the commitment to building a marvelous $44 million museum and the donation of 
almost 200 artworks, Michael has agreed to raise a $25 million endowment fund to help sustain the Museum in the 
years ahead. We are now more than half-way to achieving this endowment goal.
 
The Audain Art Museum is a 56,000 square foot building nestled in a stand of mature spruce trees adjacent to 
Whistler Village on Blackcomb Way, which has been leased to the Museum by the Resort Municipality of Whistler 
for 199 years. Designed by Patkau Architects, leading Canadian architects, the Museum has multiple galleries 
which display the Permanent Collection as well as Special Exhibitions from Canada and abroad. 
 
The Museum’s Permanent Collection includes one of the world’s most important representations of centuries-
old Pacific Northwest Coast masks, over two dozen works by Emily Carr and contemporary pieces reflecting a 
stunning visual journey of the art-making history of British Columbia over the last 200 years. 
 
Not only will the residents of Whistler and the Lower Mainland be able to enjoy the unique cultural and educational 
opportunities the Museum will create for them and for generations to follow, but visitors from across Canada and 
around the world will have another important reason to visit Whistler.

Below: Photographs by RAEF.ca
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Message from Director
Suzanne E. Greening

Since starting with the Audain Art Museum in March 2014, it has been a wonderful experience to work with 
everyone associated with the Museum. I would like to thank Founders Michael Audain and Yoshiko Karasawa for 
their dedication in creating the Museum. It was a thrill to work alongside John and Patricia Patkau and David Shone 
of Patkau Architects as we realized their architectural vision, as well as Axiom Builders and their associated trades 
who brought the Museum out of the ground.

It has been a pleasure working with the Board of Trustees, Staff and Volunteers who have played important roles 
as we moved from vision to reality. Upon reviewing the first operational year, I must thank the many people and 
groups who have supported us in our efforts:  Founders, sponsors, the Resort Municipality of Whistler (RMOW), 
members, donors, artists, collectors, volunteers and community partners. 

In addition to everything that we accomplished in opening our doors, in one year we hosted six Special Exhibitions, 
developed a dynamic education program for all ages including artist workshops, lectures, docent and school tour 
programs and added art works to our Permanent Collection.

From time to time, significant events happen in the art world. These can 
include a blockbuster exhibition, the death of a famous artist, an artwork 
that is stolen or repatriated, a record price at an art auction or the opening 
of an extraordinary art museum. The opening of the Audain Art Museum 
on March 12, 2016 marked such an occasion. It gives me great pleasure 
to reflect and report on the incredible journey that we have all been on and 
which reflects the culmination of our first ‘open for business’ operating year.
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Message from Director
Suzanne E. Greening

A Year In Review
March 12, 2016 – March 1, 2017 

55,671  VISITORS TO THE AUDAIN ART MUSEUM

4,598  VISITS FROM YOUTH AND CHILDREN AGE 16 AND UNDER

5,898    VISITS FROM SCHOOL GROUPS, TOUR VISITORS, VIP AND MEDIA

8,331  MEMBER VISITORS

2,559  MEMBERSHIPS PURCHASED

7,432  PUBLIC PROGRAM PARTICIPANTS

5,469  VOLUNTEER HOURS CONTRIBUTED

93  BC ARTISTS FEATURED IN THE MUSEUM SHOP

Top: Gadbois Photography
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Special Exhibitions

The intent of the Special Exhibition program is to support and fulfill the Vision of the Museum. 
 

The Audain Art Museum will be a centre of excellence for the art of  
British Columbia and will also exhibit art from around the world. 

 
We seek to develop the best regional, national and international exhibitions either through self-generation 
or partnerships with other art museums.

Image: Photographs by RAEF.ca
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Special Exhibitions

Curated by Darrin Martens, Gail and Stephen A. Jarislowsky Chief Curator, Audain Art Museum
March 5 – May 23, 2016

Mexican Modernists: Orozco, Rivera, Siqueiros and Tamayo drew together 24 artworks by these remarkable 
artists from Michael Audain and Yoshiko Karasawa’s collection, the largest private collection of Mexican Modernist 
artworks in North America. This provided visitors to the Museum with an incredible opportunity to experience 
the power, fortitude, emotion and vitality woven into each extraordinary artwork. The exhibition provided visitors  
with a greater understanding of these artists, the context in which they created their work and the legacy of their 
contribution to Mexican and world art.  
 
Presenting Sponsor  Supporting Sponsors

Mexican Modernists:  
Orozco, Rivera, Siquieros and Tamayo

Top Left: Gadbois Photography  
Top Right: Trevor Mills

07



Organized and circulated by the Beaverbrook Art Gallery
June 17 – October 10, 2016

Masterworks from the Beaverbrook Art Gallery was initiated in 2009 to commemorate the 50th anniversary of 
the Beaverbrook Art Gallery and has toured in the United States and Canada.  In the first North American touring 
exhibition of the Gallery’s most prestigious holdings, the exhibition featured approximately 75 exquisite paintings by 
important European Old Masters, as well as seminal artists in the history of Canadian art. Presented were paintings 
by world-renowned artists such as Cranach, Copley, Delacroix, Freud, Gainsborough, Constable, Matisse, 
Reynolds, Romney, Sargent, Sisley and Turner; and by prominent historical Canadian artists such as Krieghoff, 
Morrice, Carr, Milne, Gagnon and members of the Group of Seven. A highlight of the exhibition was Salvador Dali’s 
monumental painting Santiago El Grande. 

Presenting Sponsor  Supporting Sponsors

Masterworks from the  
Beaverbrook Art Gallery
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Organized and circulated by the Art Gallery of Greater Victoria
October 22, 2016 – January 9, 2017

In partnership with the Art Gallery of Greater Victoria and augmented with gifts from Ms. Yoshiko Karasawa and  
Mrs. Fumi Suzuki, this exhibition provided a glimpse into the lives of geisha.

The word geisha is made up of two characters, gei means “art” or “accomplished” and sha means “person.” 
Therefore it can be translated as “accomplished person” or “person who lives by the arts.” Geisha were professional 
entertainers and hostesses, who became an important part of traditional social life for men. They provided a 
beautiful and sensuous fantasy that all men desired. Their community came to be referred to as karyukai, meaning 
“the flower and willow world.” Geisha were extensively trained in many of the traditional Japanese arts and their 
services were exclusively for the realm of wealthy men. It was because of these glamorous women that much of 
the richness of traditional art and entertainment came to survive in modern Japan. The geisha became Japan’s 
unparalleled conservators of traditional costume, music, song and dance. In the old days, the geisha were 
considered a valued possession of a city and a measure of its vitality.

Supporting Sponsor

From Geisha to Diva:  
The Kimono of Ichimaru
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Curated by Darrin Martens, Gail and Stephen A. Jarislowsky Chief Curator, Audain Art Museum
October 29, 2016 – February 6, 2017

This film exhibition framed a series of visual and experiential intersections – a place and/or space where two or 
more lines of inquiry converge or cross. By transforming the traditional white cube exhibition spaces into a series 
of film/video rooms, the Audain Art Museum provided its visitors with a different way in which to explore and 
experience experimental and contemporary films and videos. Intersections, brought together some of Canada’s 
most engaging visual artists and artists of international stature from around the globe – a sub-focus of the exhibition 
was work from Canadian First Nations, China and Mexico that explored aspects of indigeneity, diaspora and life 
along the Pacific Rim. The over-arching narrative of the exhibition explored ideas related to intersecting – of time, 
space, place and larger global social narratives related to the environment and the migration of peoples and ideas.

Supporting Sponsors

Intersections:  
Contemporary Artist Films

Image: Pascal Grandmaison and Marie-Claire Blais, 
Still from La Vie Abstraite: Espace Du Silence, 2016
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Curated by Darrin Martens, Gail and Stephen A. Jarislowsky Chief Curator, Audain Art Museum
January 21 – May 22, 2017

Fred Herzog: Shadowlands was comprised of 18 distinctive photographs that have never before been assembled. 
Shadowlands offered insight into another world documented by Herzog, one in which light and dark are incorporated 
to complement and narrate a unique moment in time. Dominated by the street scene thematic, insight was also 
given to the store-front and nighttime landscape as well as the self-portrait genres in order to reveal the complexity of 
composition Herzog often undertook, and how shadow played such an important role in developing a comprehensive 
urban-social narrative.

Fred Herzog: Shadowlands

Image: Pascal Grandmaison and Marie-Claire Blais, 
Still from La Vie Abstraite: Espace Du Silence, 2016

Image: Fred Herzog, Two Men in Fog, 1958
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February 25 – May 22, 2017

Matisse Drawings: Curated by Ellsworth Kelly from the Pierre and Tana Matisse Foundation Collection was organized 
by the American Federation of Arts and the Mount Holyoke College Art Museum in collaboration with the Pierre and 
Tana Matisse Foundation. This internationally-travelling exhibition was made possible by the generous support of 
the Eugene V. and Clare E. Thaw Charitable Trust and the Pierre and Tana Matisse Foundation. Additional support 
was provided by the JFM Foundation and Mrs. Donald M. Cox. 

The exhibition featured 45 drawings by master draftsman Henri Matisse spanning nearly five decades along 
with nine lithographs by accomplished American painter and printmaker Ellsworth Kelly – the curator of Matisse 
Drawings: Curated by Ellsworth Kelly from the Pierre and Tana Matisse Foundation.

Presenting Sponsor  Supporting Sponsor

Matisse Drawings:  
Curated by Ellsworth Kelly from the Pierre  
and Tana Matisse Foundation Collection  

Image: Henri Matisse, Girl in an Interior, 1941
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2015 – 2016 Publications

Mexican Modernists: Orozco, Rivera, Siquieros and Tamayo
Essays by Margarita J. Aguilar and Abigail McEwen
Hardcover, 23 x 17 cm, 64 pages, full colour

Mexican Modernists: Orozco, Rivera, Siqueiros and Tamayo showcases 
24 important Mexican artworks drawn from the Audain Collection in 
Vancouver, British Columbia that were on display at the Museum March 
12 – May 23, 2016. The catalogue has full colour illustrations of all 
artworks that were on display.

Essays by Margarita J. Aguilar and Abigail McEwan chronicle the 
evolution of these four important Mexican painters and their influence 
on the development of visual art in Mexico and the Americas.

Presenting Sponsor: 

Masterworks from the Audain Art Museum
By Ian M. Thom
Hardcover, 26.2 x 2 x 27.9 cm, 208 pages, full colour

A unique collection spanning 200 years of British Columbia’s
remarkable visual art. This beautiful book brings together in a single 
volume many highlights from the Museum’s Permanent Collection.

Interviews with John and Patricia Patkau, the award-winning architects 
of the building, and art collector and philanthropist Michael Audain 
set the works in context. This is the definitive guide not only to the 
Museum, but to the history of art in British Columbia.
 
Presenting Sponsor:  

Jeff Wall: North & West
Essay by Aaron Peck
Hardcover, 28.8 x 1.3 x 26.5 cm, 64 pages, full colour

Jeff Wall has lived in his hometown of Vancouver for all but four years of 
his life. Most of the images he has created are shot in and around that 
city, yet his art transcends these local subjects and addresses universal 
themes of history and memory. 

The images he has chosen for North and West explore the meaning 
of history and how we remember the cities we inhabit. The towns 
imprinted in our minds no longer exist. Urban landscapes constantly 
change but the remnants of the past remain and history’s influence 
never ends. North and West is a succinct and indispensable look into 
the profoundly moving and influential oeuvre of Jeff Wall.
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Permanent 
Collection
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Image: Jimmy Dow

Permanent Collection
Upon arrival at the Audain Art Museum you encounter important pieces of the Permanent Collection outside of the 
galleries including the monumental sculpture by Squamish artist  Xwalacktun, He-Yay-Meymuy (Big Flood), 2015. 
This work was commissioned to recognize the shared traditional territories of the Skwxwú7mesh (Squamish) and 
Lil´wat7úl (Lil’wat) people upon whose lands the Museum resides.
 
Next, Paul Wong’s, No Thing is Forever, 2015 welcomes you into Cressey Hall which is connected by way of a 
glazed walkway to the significant carving by Robert Davidson, Dogfish, 1999 at a pivotal juncture in the building.
 
As you move through the Permanent Collection galleries, you learn about who we are as a people on Canada’s 
West Coast. This boutique collection of British Columbia art, from early times to the present was curated by 
Ian Thom, Chief Curator Historical, Vancouver Art Gallery. It displays an outstanding selection of historical and 
contemporary artists representing 12 First Nations, a gallery each devoted to renowned artists Emily Carr and 
E. J. Hughes, followed by 20th century artists including Lawren Harris, Jack Shadbolt, Dana Claxton, Landon 
Mackenzie, Gathie Falk and Bill Reid. Finally, the works of today’s masters such as Jeff Wall, Rodney Graham,  
Stan Douglas and Robert Davidson complete the tour.
 
The Audain Art Museum is the only public institution in the country dedicated entirely to the art of a single province. 
We hope that the Permanent Collection will satisfy human beings’ age-old need to nourish the brain and heart 
through interaction with the work of great artists.

Over the last two years, four works from the Audain Art Museum’s Permanent Collection have been loaned to other 
cultural institutions to be included in their exhibitions and catalogues. It is an honour to be able to share works from 
our Collection with audiences across Canada.
 

Right:  Emily Carr. War Canoes, Alert Bay, 1912
Left: Tim Lee, Upside Down Water Torture Chamber, Harry Houdidini 1914, 2004
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Our Collection on Loan
Nisga’a Museum
Norman Tait (1941 – 2016)
Mischievous Man Mask, 2008
alder, pigment, operculum shell, horse hair
Promised Gift. Audain Collection, TAAM 2015.124
Finding a Voice: The Art of Norman Tait exhibition, 2015
Nisga’a Museum and West Vancouver Museum

Haida Gwaii Museum
Unidentified artist (Haida First Nation)
Portrait Mask, c. 1840
wood, pigment
Promised Gift. Audain Collection, TAAM.2015.073
Came to Tell Something: Art & Artist in Haida Society exhibition, 2014
Haida Gwaii Museum

McMichael Canadian Art Collection
Lawren Harris (1885 – 1970)
Abstraction 119, c. 1945
oil on canvas
Audain Art Museum Collection, 2015.007
Higher States: Lawren Harris and His American Contemporaries exhibition, 
2016 - 2017
McMichael Canadian Art Collection and Glenbow Museum

Vancouver Art Gallery
Unidentified artist (Haisla First Nation)
Moon Mask, c. 1840-60
wood, pigment
Audain Art Museum Collection. Funds provided by the Audain Foundation, 
2014.007
I Had an Interesting French Artist To See Me This Summer: Emily Carr and 
Wolfgang Paalen in British Columbia exhibition, 2016
Vancouver Art Gallery

Top Left:  Norman Tait, Mischievous Man Mask, 2008
Bottom Left:  Unidentified artist (Haisla First Nation), Moon Mask, c. 1840-60  
Right:  Lawren Harris, Abstraction 119, c. 1945
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George Paulding Farnham (1859 – 1927)
copper, silver and gold
63.5 cm high
Purchased in 2011 with the assistance of a grant from the 
Government of Canada under the term of the Cultural Property 
Export and Import Act National Gallery of Canada (no. 43265)

Three year loan to the Audain Art Museum ending in 2019.

George Paulding Farnham was an American jewelry designer 
and sculptor who designed for Tiffany & Company for over 23 
years (1885 to 1908). Paulding began working for Tiffany & Co. 
in 1879 as an apprentice for designer Edward C. Moore’s studios. 
His first recorded work was a life-size gold and yellow diamond 
brooch, sculpted in the shape of a Japanese chrysanthemum. 
Farnham continued to work in Charles Moore’s department at 
Tiffany’s and his efforts in the late 1880’s were predominately 
devoted to designing jewelry for the Paris Exposition in 1889. 
In 1891, Farnham took over as the head of the Tiffany & Co. 
jewelry department, after the death of Edward Charles Moore. 
After Farnham left Tiffany & Co. in 1908 he spent time pursuing 
mining opportunities in the western United States and Canada. 
Farnham moved to California after he lost his mining fortune 
and later died on August 10, 1927.

The large metal vase, with a special connection to British 
Columbia, will be on display for the next three years. On loan 
from the National Gallery of Canada, the Ptarmigan Vase, 
shaped from copper, silver, and gold, was made during an 
exciting time in Canadian history, when dreams of gold in BC’s 
mountains attracted investors.

Ptarmigan Vase, c. 1900-1903

On Loan
From the National Gallery of Canada

A second, almost identical, version of the vase was discovered in 1911 in the United States along with a previously unknown 
illustrated book detailing how New York resident Paulding Farnham created the two massive vases.

The Ptarmigan Vases, written in 1904, describes how Tiffany silversmiths manufactured two vases from a one-tonne block of 
precious metal excavated from the Ptarmigan Mine in the Selkirk Mountains in southern BC, an operation that Farnham had 
invested much of his savings in. Farnham designed and oversaw the creation of the two vases. The vase at the Audain Art 
Museum was first given to Farnham’s wife Sally. The other vase was sold to one of his leading patrons, Edward Dean Adams, 
a well-known American industrial financier and art collector who lived from 1846 to 1931.

Image: George Paulding Farnham, Ptarmigan Vase, c. 1900-1903



Art Acquisitions
Carr, Emily (1871 – 1945) 
Canadian
Arbutus Tree/Untitled Portrait verso, c. 1913-1920
oil on canvas
75 x 64 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.010 

Carr, Emily (1871 – 1945) 
Canadian
Gitwangak, 1912
watercolour on paper mounted on board
108.6 x 57.3 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.011 

Carr, Emily (1871 – 1945) 
Canadian
Skidegate, 1912
oil on board
83.2 x 51.4 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.012 

Carr, Emily (1871 – 1945) 
Canadian
The Quay, Alert Bay, c. 1908
watercolour on paper
59 x 68.5 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.013 

Davidson, Robert (1946 - )
Haida
Blind Justice, 1996
red cedar, cedar bark, operculum shell, horse hair
70 x 36 x 22 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.015 

Davidson, Reg (1954 - )
Haida
New Beginning, 2006
red cedar with cedar bark
53.3 x 22.8 x 15.3 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.014 

Dick, Beau (1955 – 2017) 
Kwakwaka’wakw
Untitled (Bukwus mask), Undated
wood, pigments, black horse hair
35.6 x 30.5 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.016 

Girard, Greg (1955 - )
Canadian
Shanghai View 4, 2002
ink on archival paper
186 x 204.3 cm
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.017

Graham, Rodney (1949 - )
Canada
Artist in an Artist’s Bar 1950s, 2016
transparency in lightbox
241.3 x 181.9 x 17.8 cm.
Audain Art Museum Collection. Purchased with 
Funds Provided by the Audain Foundation
2016.030 

Graham, Rodney (1949 - )
Canada
Cylindro-chromatic Abstraction Construction 
(27), 2016
acrylic polymer on wood
97.8 x 71.8 x 19.1 cm.
Audain Art Museum Collection. Purchased with 
Funds Provided by the Audain Foundation
2016.002 

Hunt, Dean (1977 - )
Heiltsuk
PK’vs: Wild Man of the Woods, 2009
red cedar, acrylic, horse hair, skunk hair, eagle 
and flicker feathers, Herkimer diamonds
66 x 60.9 x 27.9 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.018 

Hunt, Jr., Tony (1961 - )
Kwakwaka’wakw
Untitled (Tsonokwa mask), 2006
red cedar, pigment, horse hair
71.1 x 50.8 x 22.8 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.019 

Janze, Philip (1950 – 2016) 
Gitk’san
Untitled (sun dance mask), 1986
repousse copper with paint
86.3 x 81.3 x 12.7 cm.
Audain Art Museum Collection. Gift of  
Michael Audain and Yoshiko Karasawa
2016.020 

Lee, Tim (1975 - )
Canadian
Fear of a Black Planet, Public Enemy 1990, 2006
ink on archival paper
154.7 x 194 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.021 

Lee, Tim (1975 - )
Canadian
It Takes a Nation of Millions to Hold us Back, 
Public Enemy 1988, 2006
ink on archival paper
154.7 x 194 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.022 

Lum, Ken (1956 - )
Canadian
Nancy Nishi, Joe Ping Chau, Real Estate, 1990
ink on archival paper mounted on sintra
243.8 x 152.4 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.023 

Magor, Liz (1948 - ) 
Canada
Pearl Body, 2015
polymerized gypsum, plywood, textile and acrylic
19.8 x 31.8 x 20.3 cm.
Audain Art Museum Collection. Purchased with 
Funds Provided by the Audain Foundation
2016.029 

Shadbolt, Jack (1909 – 1998) 
Canadian
Butterfly Transformation Theme 1981, 1981
acrylic on canvas
162.5 x 748 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.024 
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Unidentified 
Tlingit
War Helmet, c. 1840
wood, pigment, human hair, abalone, hide, ermine
Audain Art Museum Collection. Funds provided by 
the Audain Foundation
2016.003 

Varley, Frederick H. (1881 – 1969) 
Canadian
Dusk - Tantalus Range, c. 1929
oil on panel
51 x 69 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.025 

Varley, Frederick H. (1881 – 1969) 
Canadian
Misty Day, West Coast (North Shore From Point 
Grey, Vancouver), c. 1928
oil on board
45.5 x 58.5 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.026 

Waddell, Stephen (1968 - )
Canadian
Termini, 2008
ink on archival paper
143.6 x 212.4 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.027 

Wong, Paul C. (1933 - ) 
Canada
No Thing is Forever, 2016
neon
Audain Art Museum Collection. Purchased with 
Funds Provided by the Audain Foundation
2016.001 

Yeomans, Don (1958 - )
Haida
Raven and Frog Panel, 2006/07
red cedar, pigment
121.9 x 121.9 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.028 

Unidentified 
Heiltsuk
Articulated Mask, c. 1880
wood, pigment, copper, cloth, lead, cedar bark
31.5 x 31.5 x 16 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.005 

Unidentified 
Tsimshian
Bentwood Box, c. 1860
cedar, pigment, operculum
73.7 x 53.3 x 48.3 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.009 

Unidentified 
Tlingit
Chilkat Blanket, c. 1870
mountain goat wool, cedar bark
127 x 189 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.008 

Unidentified 
Gitk’san
Portrait Mask, c. 1880
wood, pigment
24.5 x 19.3 x 16.3 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.004 

Unidentified 
Nuu-chah-nulth
Speaker’s Mask, c. 1890
wood, pigment
49.5 x 20 x 25.2 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.007 

Unidentified 
Kwakwaka’wakw
Sun Mask, c. 1880-1900
wood, pigment
49.2 x 49.2 x 33 cm.
Audain Art Museum Collection. Gift of 
Michael Audain and Yoshiko Karasawa
2016.006 

Above:  Frederick H. Varley, Dusk-Tantalus Range, c.1929

Art Acquisitions
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Education  
and Programming
An important part of the Museum’s mandate is to provide opportunities for children to connect with art. Children 
react naturally without artifice to pieces that intrigue them. With interpretation they are able to relate to a piece 
from both their own perspective and that of the artist with emotions such as joy, shock, disgust and amazement. 
 
Through significant research, it has been determined that among other benefits, children who participate in the 
arts are: 
 4 times more likely to be recognized for academic achievement
 4 times more likely to participate in a math and science fair
 3 times more likely to win an award for school attendance
 4 times more likely to win an award for writing an essay or poem

In support of this mandate, the Board of Trustees has decided that visitors 16 and under are admitted for free and 
their experiences are augmented by a range of school, youth and family programs.

Arts promote true prosperity – they are fundamental to our humanity. They ennoble and inspire us – fostering 
creativity, goodness and beauty. The arts help us express our values, build bridges between cultures and bring us 
together regardless of ethnicity, religion or age.

In addition to this, the arts:
 Strengthen the economy
 Benefit local merchants and businesses
 Drive tourism
 Are an export industry
 

Spark creativity and innovation
Have a positive social impact
Improve healthcare

Images: Darby Magill
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School 
Programs
The Museum’s School Programs were broken down into two groups, guided and self-guided. The guided options 
included two-hour sessions where classes spent time in the galleries with a docent and finished with the creation of 
a related artwork in the Studio. The self-guided options allowed teachers to provide their own teachings.

A Volunteer Education Committee was established to develop, implement, lead and review all school programs. 
Volunteers on the committee were experts in their disciplines and were invaluable resources for the Museum.

School Groups: A range of students between grades 2 and 12 from the Sea to Sky Corridor attended the Museum 
for both guided and self-guided programs. The Museum also hosted professional development workshops for 
teachers. 

Guided Tours and Workshops: Over the summer of 2016, the programming team developed new program 
offerings for students throughout BC and beyond. Listed below are the four programs that were developed for the 
2016 – 17 school year, with the rotation of one program to coincide with Special Exhibitions:
 
• Exploring Drawing and Identity with the Masterworks from the Beaverbrook Art Gallery
• Copper, Cedar and Wool: Exploring Art from Northwest Coastal First Nations 
• People, Places and Ideas
• Understanding Abstraction: Exploring Composition and Meaning in Abstract Art
• Exploring Line, Shape and Form with Matisse Drawings: Curated by Ellsworth Kelly from the Pierre  

and Tana Matisse Foundation Collection

Images: Darby Magill
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Public Programming and 
Community Engagement
Public Docent Led Tours: This category contains our Walk and Talk series. These tours are provided a minimum 
of seven times a week and incorporate tours of our Permanent Collection and Special Exhibitions. 

Private Docent Led Tours: Private tours are booked predominately by corporate groups and seniors associations 
from Vancouver and the Lower Mainland, with a few groups originating from Whistler and internationally.

In the Studio: The inaugural workshop, Rethinking Landscape using watercolour and acrylic paint, was led by 
artist Landon Mackenzie on June 11, 2016. Laurie Papou led a workshop on August 13, 2016 titled Muses, Music 
and Masks. Xwalacktun, an artist who is known for his skill as a traditional carver, lead participants through an 
inspiring hands-on workshop that investigated First Nations art and design on November 12, 2016.

Meet our Artists: Paul Wong and Tim Lee spoke in July 2017 and were well-received by the public. Christos 
Dikeakos joined us in October 2016 and contemporary interdisciplinary artist Matilda Aslizadeh discussed her work 
in photography and video production in January 2017. Shawn Hunt shared his knowledge of Heiltsuk and northern 
traditional design in February 2017.

Images: Darby Magill
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Family Studio Sundays: Once a month volunteers, artists and facilitators welcomed and guided families through 
hands-on, engaging art projects inspired by our Permanent Collection and Special Exhibitions.

Yoga @ the Audain: Occurring once a month, these flowing sessions centred on the confluence of art and yoga. 
Qualified instructors came from the local community and sessions were held within the Permanent Collection and 
Special Exhibition galleries. 

Summer Art Camps: The summer camps ran for six weeks throughout July and August 2016. A total of 73 
children attended, with strong demand for Spring Break offerings. 

Specialized Lectures:
Mexican Modernist Dialogue: Over 150 guests joined us on March 17, 2016 as Darrin Martens, Gail and  
Stephen A. Jarislowsky Chief Curator, interviewed Michael Audain, Founder, regarding the Museum’s inaugural 
Special Exhibition. 

The Art of Philanthropy:  On August 25, 2016 we welcomed over 175 people to a public event framed as an   
interactive panel discussion composed of world-renowned art collectors and museum developers, Michael  
Audain and Bob Rennie.
  
Collecting Contemporary Art: Laing Brown, a noted art collector and Chair of the Audain Art Museum Art  
Acquisitions Committee, drew over 100 people in to hear him speak on his Top 10 Collecting Rules for  
Contemporary Art on October 13, 2016.

From Geisha to Diva: Maiko Behr: Over 100 people joined Japanese art specialist Maiko Behr on January 5, 2017 
as she shed light on these high class, well-educated courtesans while exploring several kimono and personal 
objects of one of Japan’s most famous geisha, Ichimaru.

Family Studio Sunday and Kid Konnect Tour Supporting Sponsor:

Images: Darby Magill

Image: Reactive Design
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Gala Events

The Audain Art Museum organized two galas leading up to our opening in March 2016 and we gratefully thank 
everyone who participated in these events and helped to make them so successful.

The Sneak Peek Gala was held at the Fairmont Chateau Whistler on March 28, 2015. We were then truly still under 
construction and the evening gave an opportunity for our 500 guests to hear from John Patkau on the design of 
the building. Our keynote speaker was Heidi Zuckerman, the Nancy and Bob Magoon CEO and Director of the 
Aspen Art Museum who spoke about her Museum’s success from when it opened its new building, designed by 
Shigeru Ban, in August 2014.

Our Preview & Celebration Gala was also held at the Fairmont Chateau Whistler on March 5, 2016. It was an 
exciting weekend where we welcomed over 700 guests to preview the Museum and celebrate its opening. It was 
an extraordinary evening with featured speakers including Her Honour, The Honourable Judith Guichon  OBC, 
Lieutenant Governor of British Columbia and letters of congratulation from Her Majesty Queen Elizabeth and Prime 
Minister Justin Trudeau.

In addition to these two major events, we organized smaller events and dinners with community partners including 
Cornucopia, Whistler’s Celebration of Food and Drink.

Fundraising Events



Audain Art Museum Foundation
to March 1, 2017
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Jacques and Margaret Barbeau
Chrystal Family
Norman and Joan Cressey
Teresa and Tom Gautreau
Sam and Sally Grippo 
Gail and Stephen A. Jarislowsky 
Yoshiko Karasawa
Onni Group
Whistler Blackcomb Foundation

DISTINGUISHED 
FOUNDERS

$500,000 +

Bob and Sue Adams
Allard Family 
American Friends of Whistler 
Fenya Audain
Kyra Audain
Axiom Builders
Paul and Amanda Barbeau 
Dale and Suzanne Barron
Allen W. Bell and Dr. Ola H. Dunin-Bell
Peter and Sheila Bentley
Peter and Joanne Brown
Fred and Marian Bucci 
Christopher Foundation
Donald Ellis
Genest Family 
Rick and Lauren Ilich
Jake and Judy Kerr
Hassan and Nezhat Khosrowshahi
George and Karen Killy
Robert H. Lee Foundation

Phil Lind 
McKercher Family
Stuart and Della McLaughlin 
VBCE – Tony Ma Family 
Maché Family
John and Rebecca Mackay 
Andrew Mahon Foundation 
Kevin and Jo-anne Mahon
Eric and Jenny Martin Family
Jim and Doria Moodie
Bob and Elisa Morse
Resort Municipality of Whistler 
Ralf and Helga Schmidtke
Seymour Investment Management 
Jeffrey Shier and Signy Eaton  
Thornhill Family
Jack and Susy Wadsworth 
Yosef Wosk
Charles and Dale Young

FOUNDERS
$100,000 – $249,999

Robert and Fatima Bruno 
David, Patsy, Ryan and Joshua Heffel
Robert, Jennifer and Ainsley Heffel
Michael O’Brian Family Foundation
Peeter and Mary Wesik Family

PRINCIPAL 
 FOUNDERS

$250,000 – $499,999

Michael Audain
Kyra Audain
Robin Elliott
Jim Moodie
Ralf Schmidtke 
Chantal Shah, Executive Officer

AUDAIN ART MUSEUM 
FOUNDATION BOARD
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Government of Canada
Chan Family Foundation
McLean McCuaig Foundation

We gratefully acknowledge the support of the 
Resort Municipality of Whistler

GOVERNMENT AND 
FOUNDATION SUPPORT

Andrew Bianchini
Jacques and Margaret Barbeau
Celia Dawson
Steve Deering and Sharon Brunzel
Ken and Mary Downie
Peter and Barb Finley
David Goodman
Mark Goodman
William Grieve
Carol and Richard Henriquez
Susan Knott
Michael Lee
Sonny and Florence Leong
Bruce Major and Merilea Creighton
Lance Mitamura
Doug and Janet O’Mara
Paula Palyga and David Demer
Geoff and Janet Plant
David and Janice Podmore
Judy Rink and Rob Haynes
June Richardson
Joanna and Andrew Runciman
Joan and Melvin Shaw
Gordon Smith
Thornhill Family
Mark Tindle and Leslie Cliff
Edward and Laurie Tsumara
Rory and Jane Young

INDIVIDUAL SUPPORT
$2,500 +



Supporters to March 1, 2017
6S Marketing 
Axiom Builders Inc.
Blueshore Financial
Bosa Development Corporation
Broadway Movers
Celebrate Events
Concert Properties
Concord Pacific
Glacier Media
Heffel Fine Art Auction House
Martha Sturdy Inc.
McInnes Cooper
Odlum Brown Ltd.
PACART Vancouver
Patkau Architects 
PricewaterhouseCoopers LLP
Race & Company LLP Lawyers
Royal Bank of Canada
Summit Lodge Boutique Hotel
TD Canada Trust
The Grocery Store
Vancouver Sun
Whistler Film Festival
Whistler Real Estate Company Ltd.
Whistler Welding Services Ltd.

CORPORATE SUPPORT

The Dalmore
Fairmont Chateau Whistler
Four Seasons Resort Whistler
Glenfarclas
Glenmorangie
International Cellars Inc.
Johnnie Walker
Mission Hill Winery
Doria Moodie
Sabre Rentals Ltd.
Steller’s Jay
Thierry
Thought Shop Creative Inc.
Whistler Magazine
Xwalacktun

EVENT SUPPORT

Sonny Leong
Guy Molinari

ART DONOR
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Audited Financial Statements
Year ended September 30, 2016.

INDEPENDENT AUDITORS REPORT  to the Members of the Audain Art Museum.

Report on the Financial Statements
We have audited the accompanying financial statements of Audain Art Museum, which comprise the 
statement of financial position as at September 30, 2016, the statements of operations and net assets 
and cash flows for the year then ended, and notes, comprising a summary of significant accounting 
policies and other explanatory information.

Management’s Responsibility for the Financial Statements
Management is responsible for the preparation and fair presentation of these financial statements in 
accordance with Canadian accounting standards for not-for-profit organizations, and for such internal 
control as management determines is necessary to enable the preparation of financial statements that 
are free from material misstatement, whether due to fraud or error.

Auditors’ Responsibility
Our responsibility is to express an opinion on these financial statements based on our audit. We conducted 
our audit in accordance with Canadian generally accepted auditing standards. Those standards require 
that we comply with ethical requirements and plan and perform the audit to obtain reasonable assurance 
about whether the financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in 
the financial statements. The procedures selected depend on our judgment, including the assessment 
of the risks of material misstatement of the financial statements, whether due to fraud or error. In 
making those risk assessments, we consider internal control relevant to the entity’s preparation and 
fair presentation of the financial statements in order to design audit procedures that are appropriate in 
the circumstances, but not for the purpose of expressing an opinion on the effectiveness of the entity’s 
internal control. An audit also includes evaluating the appropriateness of accounting policies used and 
the reasonableness of accounting estimates made by management, as well as evaluating the overall 
presentation of the financial statements.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for 
our audit opinion.

Opinion
In our opinion, the financial statements present fairly, in all material respects, the financial position of 
Audain Art Museum as at September 30, 2016, and its results of operations and its cash flows for the 
year then ended in accordance with Canadian accounting standards for not-for-profit organizations.

Other Matters
The financial statements of Audain Art Museum as at and for the year ended September 30, 2015 were 
audited by another auditor who expressed an unqualified opinion on February 12, 2016.

Chartered Professional Accountants
February 3, 2017
Vancouver, Canada
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1

AUDAIN ART MUSEUM  
Statement of Financial Position 

September 30, 2016, with comparative information for 2015 

2016 2015 

Assets

Current assets: 
Cash $ 335,865 $ 8,193,686 
Restricted cash 87,950 1,466,750 
Accounts receivable 9,979 479 
Prepaid expenses and exhibition costs 187,286 61,543 
Government remittance receivable 313,544 317,292 
Inventories 112,290 - 
  1,046,914 10,039,750 

Art collection (notes 1(g) and 6) 1 1 
Capital assets (note 2) 43,233,471 32,844,257 

  $ 44,280,386 $ 42,884,008 

Liabilities and Net Assets

Current liabilities: 
Accounts payable and accrued liabilities $ 982,911 $ 3,106,338 
Government remittance payable 5,655 8,950 
Deferred revenue 145,250 79,949 
  1,133,816 3,195,237 

Deferred contributions (note 3) 270,000 6,826,335 
Deferred capital contributions (note 4) 42,833,232 32,844,018 
  44,237,048 42,865,590 

Net assets: 
Invested in capital assets 400,237 237 
Unrestricted  (356,899) 18,181 
  43,338 18,418 

Commitments (note 7) 
Subsequent event (note 9) 

  $ 44,280,386 $ 42,884,008 

See accompanying notes to financial statements. 

Approved on behalf of the Board: 

    
Director  Director  
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2

AUDAIN ART MUSEUM  
Statement of Operations 

Year ended September 30, 2016, with comparative information for 2015 

2016 2015 

Revenue: 
Admissions $ 453,331 $ - 
Amortization of deferred capital contributions (note 4) 552,289 2,296 
Donations (note 5) 2,338,220 3,741,089 
Facility rentals 35,595 - 
Fundraising 302,629 300,675 
Grants 24,343 - 
Interest income 48,025 71,720 
Memberships 69,182 3,000 
Museum shop 229,612 - 
Programs 25,790 - 
Other 3,636 - 
  4,082,652 4,118,780 

Expenses:  
Amortization 552,710 6,307 
Art collection (note 6) 1,358,907 3,496,322 
Curatorial and exhibitions 314,205 78,866 
Fundraising 203,409 113,762 
Marketing 117,355 25,786 
Museum shop cost of sales 183,230 - 
Office and administrative 295,507 19,303 
Repairs and maintenance 169,152 - 
Salaries and benefits 849,477 374,067 
Other 13,780 - 
  4,057,732 4,114,413 

Excess of revenue over expenses $ 24,920 $ 4,367 

See accompanying notes to financial statements. 
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3

AUDAIN ART MUSEUM  
Statement of Changes in Net Assets 

Year ended September 30, 2016, with comparative information for 2015 

    2016 2015 
  Invested in  Net book Net book 
  capital assets Unrestricted value value 

Net assets, beginning of year $ 237 $ 18,181 $ 18,418 $ 14,051 

Excess (deficiency) of revenue 
over expenses (421) 25,341 24,920 4,367 

Additions to capital assets 11,836,924 (11,836,924) - - 

Increase in deferred capital 
contributions (11,436,503) 11,436,503  - - 

Net assets, end of year $ 400,237 $ (356,899) $ 43,338 $ 18,418 

See accompanying notes to financial statements. 
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4

AUDAIN ART MUSEUM  
Statement of Cash Flows 

Year ended September 30, 2016, with comparative information for 2015 

2016 2015 

Cash provided by (used in): 

Operations: 
Excess of revenue over expenses $ 24,920 $ 4,367 
Items not involving cash: 

Amortization of capital assets 552,710 6,307 
Amortization of deferred capital contributions (552,289) (2,296) 

Changes in non-cash operating working capital: 
Accounts receivable and government 

remittance receivable (5,752) (70,533) 
Prepaid expenses and exhibition costs  (125,743) (61,344) 
Inventories (112,290) - 
Accounts payable and government remittance payable (2,126,722) 948,595 
Deferred revenue 65,301 79,949 
Deferred contributions (6,556,335) 567,730  

  (8,836,200) 1,472,775 

Investing:
Purchase of capital assets (11,836,924) (20,224,887) 

Financing: 
Deferred capital contributions 11,436,503  20,225,505 

Increase (decrease) in cash (9,236,621) 1,473,393 

Cash, beginning of year 9,660,436  8,187,043 

Cash, end of year $ 423,815 $ 9,660,436 

Cash consists of: 
Cash  $ 335,865 $ 8,193,686 
Restricted cash 87,950 1,466,750 

Non-cash investing and financing transaction: 
Costs of capital assets written-off, funded by 

deferred capital contributions $ 895,000 $ - 

See accompanying notes to financial statements. 
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5

AUDAIN ART MUSEUM  
Notes to Financial Statements 

Year ended September 30, 2016 

Purpose of the Organization: 

The Audain Art Museum (the “Museum”) was incorporated on October 4, 2012 without share capital 
pursuant to the Canada Not-for-Profit Corporations Act. Effective January 7, 2013, the Museum 
obtained registered charity status under the Income Tax Act of Canada and is accordingly exempt from 
income taxes. 

The objectives of the Museum are to establish and maintain an art gallery for the perpetual benefit of 
the Province of British Columbia and its citizens. The Museum is located in the Resort Municipality of 
Whistler, BC and opened its doors to the public in March of 2016. 

1. Significant accounting policies: 

These financial statements have been prepared in accordance with Canadian Accounting 
Standards for Not-For-Profit Organizations under Part III of the CPA Canada Handbook – 
Accounting and include the following significant accounting policies: 

(a) Cash and restricted cash: 

Cash consists of cash on hand and cash on deposit.  Restricted cash represents holdback on 
construction invoices. 

(b) Prepaid exhibition costs: 

Prepaid exhibition costs consist of exhibition expenditures that have been paid by the Museum, 
which relate to exhibitions held subsequent to year-end.  These expenditures are recognized 
as exhibition expenses over the duration of the exhibition.   

(c) Inventories: 

Inventories are comprised of books, jewelry, paper products, gifts, reproductions and clothing 
held-for-sale in the Gallery Store is stated at the lower of cost and net realizable value. Cost is 
determined on a weighted average basis.  

Costs for inventories include all costs incurred in bringing inventories to their present location 
and condition. Net realizable value is defined as the anticipated selling price less the costs to 
sell. Any previous write-downs to net realizable value are reversed when there is a subsequent 
increase in the value of inventories. 

(d) Consignment goods: 

Consignment goods consist of merchandise provided by consignors to the Museum to be sold 
at its Gallery Store.  The consignors retain ownership of the merchandise until such time as 
they are sold, at which time a corresponding revenue and payable to the consignor is recorded 
in accordance with the revenue sharing model agreed to with each of the consignors. As a 
result, consignment goods are not recorded as inventory in these financial statements.  
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AUDAIN ART MUSEUM 
Notes to Financial Statements (continued) 

Year ended September 30, 2016 

6

1. Significant accounting policies (continued): 

(e) Revenue recognition: 

The Museum follows the deferral method of accounting for contributions, which include 
donations, fundraising revenue and grants. Under this method of accounting, revenue received 
with specific external restrictions is deferred and recognized in the period the related expenses 
are incurred or the restrictions are met.  

Contributions restricted and used for construction, development, or purchase of capital assets 
are recorded as deferred capital contributions and amortized into revenue on a straight-line 
basis, at a rate corresponding with the amortization rate for the related capital assets once 
amortization of the capital asset commences. 

Unrestricted contributions are recognized as revenue when received or receivable if the 
amount to be received can be reasonably estimated and collection is reasonably assured. 

The portions of membership fees and exhibition loan fees relating to future periods are deferred 
and amortized into revenue over the period of membership or exhibition.  

Museum shop sales and facility rental revenue are recognized at the time the sales and rentals 
are made. 

(f) Capital assets: 

Purchased and developed capital assets are recorded at cost. Contributed capital assets are 
recorded at fair value at the date of contribution. Repairs and maintenance costs are charged 
to expense. Betterments that extend the estimated life of an asset are capitalized. 

Capital assets are amortized starting when they are available for productive use on a straight-
line basis over the useful lives of the assets as follows: 

Asset  Rate 

Building 60 years 
Furniture, fixtures and equipment  5 years 
Computer equipment  3 years 
Computer software  3 years 

The Museum monitors the recoverability of capital assets based on their long-term service 
potential. When a capital asset no longer has any long-term service potential to the Museum, 
the excess of its net carrying amount over any residual value is recognized as an expense in 
the statement of revenue and expenses. Write-downs recognized under this policy are not 
reversed. Amortization is not taken on assets not in use. 
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AUDAIN ART MUSEUM 
Notes to Financial Statements (continued) 

Year ended September 30, 2016 

7

1. Significant accounting policies (continued): 

(g) Art collection: 

The Museum holds a collection (the "Collection") of works of art for the perpetual benefit of 
current and future generations. The Collection is shown as an asset at a nominal value of $1 
due to the practical difficulties of determining a meaningful value for these assets. The cost of 
additions to the Museum’s works of art is charged as an expense in the year of acquisition 
(note 6). Donated works of art are not recognized in these financial statements. 

(h) Donated materials and services: 

The Museum may receive donated materials and services, including services from governance 
members and volunteers, the value of which is not reflected in these financial statements given 
the difficulty of determining the fair value. 

(i) Financial instruments: 

Financial instruments are recorded at fair value on initial recognition. Freestanding derivative 
instruments that are not in a qualifying hedging relationship and equity instruments that are 
quoted in an active market are subsequently measured at fair value. All other financial 
instruments are subsequently recorded at cost or amortized cost, unless management has 
elected to carry the instruments at fair value. The Museum has not elected to carry any such 
financial instruments at fair value. 

Transaction costs incurred on the acquisition of financial instruments measured subsequently 
at fair value are expensed as incurred. All other financial instruments are adjusted by 
transaction costs incurred on acquisition and financing costs, which are amortized using the 
straight-line method. 

Financial assets carried at cost or amortized cost are assessed for impairment on an annual 
basis at the end of the fiscal year if there are indicators of impairment. If there is an indicator of 
impairment, the Museum determines if there is a significant adverse change in the expected 
amount or timing of future cash flows from the financial asset. If there is a significant adverse 
change in the expected cash flows, the carrying value of the financial asset is reduced to the 
highest of the present value of the expected cash flows, the amount that could be realized from 
selling the financial asset or the amount the Museum expects to realize by exercising its right 
to any collateral. If events and circumstances reverse in a future period, an impairment loss will 
be reversed to the extent of the improvement, not exceeding the initial carrying value. 
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AUDAIN ART MUSEUM 
Notes to Financial Statements (continued) 

Year ended September 30, 2016 

8

1. Significant accounting policies (continued): 

(j) Use of estimates: 

The preparation of the financial statements requires management to make estimates and 
assumptions that affect the reported amounts of assets and liabilities and disclosure of 
contingent assets and liabilities at the date of the financial statements and the reported 
amounts of revenue and expenses during the year. Significant items requiring the use of 
management estimates include the determination of useful lives of capital assets for purposes 
of amortization of capital assets and related deferred capital contributions, valuation of 
inventories, allowance for doubtful accounts related to accounts receivable, and provisions, if 
any, for contingencies. Actual results may differ from these estimates. 

2. Capital assets: 

  2016 2015 
  Accumulated Net book Net book 
  Cost amortization value value 

Property under 
development $ - $ - $ - $ 32,105,683 

Building 42,740,210 424,019 42,316,191 - 
Furniture, fixtures and 

equipment 869,971 101,802 768,169 704,427 
Computer equipment 91,734 20,838 70,896 34,147 
Computer software 87,440 9,225 78,215 - 

  $ 43,789,355 $ 555,884 $ 43,233,471 $ 32,844,257 

The Museum is situated on land leased from the Resort Municipality of Whistler for a nominal 
amount. The lease expires on July 7, 2212. Upon expiration of the lease, the building and all 
fixtures, excluding art, becomes the property of the municipality.   

The Museum is also subject to the exemption of property taxes as approved by the municipality on 
an annual basis. The Museum’s portion of the exemption provided for the year ending September 
30, 2016 was approximately $195,000 (2015 - $18,117). 

3. Deferred contributions: 

  2016 2015 

Balance, beginning of year $ 6,826,335 $ 6,258,605 
Contributions received (note 5) 4,880,168 20,793,235 
Amounts transferred to deferred capital contributions (11,436,503) (20,225,505) 

Balance, end of year $ 270,000 $ 6,826,335 
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AUDAIN ART MUSEUM 
Notes to Financial Statements (continued) 

Year ended September 30, 2016 

9

4. Deferred capital contributions: 

  2016 2015 

Balance, beginning of year $ 32,844,018 $ 12,620,809 
Amounts transferred from deferred contributions (note 3) 11,436,503 20,225,505 
Amounts amortized into revenue (552,289) (2,296) 
Amounts recognized against capital expenditures 

written-off (a) (895,000) - 

Balance, end of year $ 42,833,232 $ 32,844,018 

(a) During the year, certain costs incurred related to the Museum building of $895,000 were 
written-off due to faulty materials. As the costs were fully funded by deferred capital 
contributions, the corresponding deferred capital contributions of $895,000 was recognized and 
netted against the capital costs written-off. 

5. Related party transactions: 

(a) Audain Foundation and Michael Audain: 

During the year, the Museum received $6,962,453 (2015 - $24,473,735) of donations from the 
Audain Foundation, of which Michael Audain, a director of the Museum, is the chairman of the 
board of directors. The amounts have been recognized in the financial statements based on 
donor specified use of funds accordingly. 

The Museum incurred $37,879 (2015 - $21,528) of accounting services and general labour 
provided by a company controlled by Michael Audain. These services are recorded at cost.  

(b) Audain Art Museum Foundation: 

The Audain Art Museum Foundation (the “Foundation”) was incorporated in November 2013 
under the Canada Not-for-Profit Corporations Act and is a registered charity under the Income 
Tax Act of Canada. The Foundation is a separate legal entity, and its purpose is to receive, 
hold and invest bequests, donations, funds, and property, the income from which supports the 
Museum’s mandate. The Museum and the Foundation are related by virtue of the Museum’s 
economic interest in the Foundation.  

During the year, the Museum received $127,036 (2015 - $17,303) of donations from the 
Foundation. 
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AUDAIN ART MUSEUM 
Notes to Financial Statements (continued) 

Year ended September 30, 2016 

10 

6. Art collection: 

Art collection expenses represent the cost of acquisitions and maintenance of artwork held by the 
Museum. The Museum’s art collection is comprised of original art work from British Columbia artists 
including First Nations artists. The Museum acquires works of art by purchase, gift and bequest. 
Acquisitions in the year total $1,352,241 (2015 - $3,496,322) and maintenance totals $6,666 (2015 
- $28,112). 

7. Commitments: 
The Museum is committed to minimum annual lease payments for equipment as follows: 

2017   $ 3,178 
2018  3,178 
2019  3,178 
2020  3,178 
2021  2,384 

    $ 15,096 

8. Financial risks: 

(a) Liquidity risk: 

Liquidity risk is the risk that the Museum will be unable to fulfill its obligations on a timely basis 
or at a reasonable cost. The Museum manages its liquidity risk by monitoring its operating 
requirements. The Museum prepares budget and cash forecasts to ensure it has sufficient 
funds to fulfill its obligations.  

(b) Industry: 

The Museum operates in the cultural industry environment and can be affected by general 
economic trends. A decline in economic conditions, public consumer-spending levels or other 
adverse conditions could lead to reduced revenues and changes in operating results. 

In management’s opinion, the Museum is not exposed to significant interest rate, currency 
exchange rate, credit or other price risks related to its financial instruments. 

9. Subsequent event: 

On January 23, 2017, the Museum received $890,000 from a third party vendor pursuant to a 
construction claim by the Museum for faulty materials. As this is an event occurring subsequent to 
the year-end, the amount has not been recorded in the current year financial statements. 
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Board of Trustees
2016

Michael Audain (Chair)

Jim Moodie (Vice-Chair)

Rob Bruno (Treasurer)

Sue Adams (Secretary)

Laing Brown

Neil Chrystal

John Grills

Yoshiko Karasawa 

Naudia Maché 

John McKercher

Eric Martin

Drew Meredith

Richard Prokopanko

Martha Sturdy

Mayor Nancy Wilhelm-Morden

2017

Jim Moodie (Chair)

Sue Adams (Vice-Chair)

Rob Bruno (Treasurer/Secretary)

Michael Audain (Founder and Officer)

Neil Chrystal (Officer)

Kyra Audain

Laing Brown

Jack Crompton

Naudia Maché 

John McKercher

Eric Martin

Drew Meredith

Richard Prokopanko

Martha Sturdy

Mayor Nancy Wilhelm-Morden

Xwalacktun 
 
Staff
As of March 1, 2017

Suzanne E. Greening, Director

Darrin Martens, Gail and Stephen A. Jarislowsky Chief Curator

Brianna Beacom, Operations Manager

Karen Ross, Finance Manager

Justine Nichol, Marketing and Communications Manager

Erin Edwards, Education and Volunteer Manager

Sonya Lebovic, Museum Shop and Admissions Manager

Andrew Vella, Site Manager

2015

Michael Audain (Chair)

Jim Moodie (Vice-Chair)

Rob Bruno (Treasurer)

Sue Adams (Secretary)

Neil Chrystal

Duane Jackson

Yoshiko Karasawa 

John McKercher

Eric Martin

Drew Meredith

Mayor Nancy Wilhelm-Morden
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40



A Special Thank You 
To Our Volunteers
Our amazing volunteer group reached approximately 90 community members, with over 20 of those individuals having 
accumulated over volunteer 100 hours. 31 volunteers became active docents, providing both public and private tours. 

The feedback from visitors regarding our public and private tours led by docents has been extremely positive. We are nurturing

a supportive, creative and knowledge-driven environment for all docents. 

Image: Joern Rohde

Images: Darby Magill
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audainartmuseum.com
604.962.0413

Location

4350 Blackcomb Way 
Whistler, BC  Canada  V0N 1B4

Charitable Registration Number: 

84648 0739 RR0001

Mailing Address

PO Box 5
Whistler, BC  Canada  V0N 1B0


